The paper reads the novel Dessa Rose (1986) by African American author Sherley Anne Williams, and focuses on the duality of motherhood as compounding and healing trauma at the same time. After placing the novel is its socio-cultural and literary context, I argue, relying on Black feminist and Afro-pessimistic theory, that the subversive potential of Williams's novel lies in its claim that enslaved Black women are capable of healing through (re-)appropriating what is meant to dehumanize them: their stories, their bodies, their children, and their communities.
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No. 1 -Year 10 12/2019 -LC.2 ISSN 1847-7755; doi: 10.15291/sic/1.10.lc.2 5 master anticipates using the child to be born from Dessa's womb, so the scholar expects to appropriate the words issuing from her mouth for his own profit" (Goldman 323). Ruf's first reaction is also disbelief even before ever talking to Dessa. Although she thinks "the girl would wake and tell her story" (96, emphasis mine), Ruf already doubts her (96) and continues to mistrust her until she has proof of her suffering.
During the course of the plot, Dessa is offered a variety of subject positions. As far as her personhood is concerned, she goes from being considered property to being seen as a friend by a white woman. With regards to her womanhood, while being denigrated, she has a reputation of mythic proportions among slaveholders: she is rumored to be a threatening "devil woman" (21), white men animalize and hyper-sexualize her at the same time, and a Black man also calls her a mule. As a mother, the way others regard her oscillates between two extremes. Kaine, on one end of the spectrum, is at first ambivalent but then encourages Dessa to abort the fetus since, as he says, echoing Spillers, slaves "just only belongs to white folks and that be's all. They don't be belonging to they mammas and daddies; not they sister, not they brother" (37). In order to protect his and Dessa's sanity, Kaine negates the subjectivity of the fetus and prioritizes his and Dessa's relationship. At the other end of the spectrum, white supremacy sees Dessa as a mere container, only worthy so long as she is able to contribute to economic production and give birth to potentially valuable property, becoming, in Quashie's words, a "(de)valued commodity" (66). The beneficiaries of slavery, while similarly disregarding the subjectivity of Dessa's child, are oblivious to her(s) as well. Meanwhile, Ruf occupies seemingly neutral territory and offers her solidarity and material help as a fellow mother. None of these points of view, however, consider Dessa as a whole person, and there are but a few indications as to how she perceives her own self, illustrating the limitations of the repository of subject positions (Barker 40) that preclude Dessa from telling "an intelligible story" about herself.
Healing through Discourse
[sic] -a journal of literature, culture and literary translation The fact that Dessa acquires an authoritative, self-defining voice only by the end of the novel seemingly decenters her and suggests that she is merely an object. While it is true that she is visible to the white majority only as property and not as a person, there are several indications in the narrative fabric that suggest she is a self-conscious subject and possesses some level of agency. These indications counter the substantial tradition of slave narratives in which agency is achieved only by the end of the narrative, and they also undermine those frequent readings of Dessa Rose that claim that Dessa is but a mere victim with a complete lack of agential potential until the end of the plot. Ceron L. Bryant asserts that "Dessa Rose arrives at a place where she's able to destabilize the hierarchical white structure by cleverly usurping the written form" (Bryant 2, emphasis mine). However, I argue that instead of "arriving," Dessa is depicted as already being there: even when her account of events is dismissed by, among others, Nemi, she is able to assert her selfhood and exercise discursive control with the limited means available to her.
The text's focus on Dessa as a speaking subject while enslaved also signifies upon [8] "Dessa came back to that moment again and again, recognizing it as dead, knowing there was no way to change it, arriving at it from various directions, refusing to move beyond it"
(Williams, Dessa Rose 58). It was then that "memory stopped" (Williams, Dessa Rose 58) and
"lost its fluidity, its ability to change with Dessa as she continues to move through time"
(Griffiths 15). The proximity of the first traumatic event precludes the possibility of narrativizing her suffering (Williams, Dessa Rose 59-60) since she is unable, in Cathy Caruth's words, to "claim" it (4) and to process it through language. Then, just as she is recuperating physically and is learning how to fight for narrative authority with Nemi through signifyin(g) and with other slaves through singing, her escape and childbirth amount to an almost fatal experience, yet again precluding the verbalization of trauma.
The novel suggests that to be able to heal from trauma, Dessa needs a permanent, intimate community to counter what Patterson refers to as the social death (38) engendered by enslavement. In the third chapter and the prologue, her tone and the intimate terms such as "honey" (234) or "darling" (236) she uses to address her audience suggest a strong bond between the mostly female friends and relatives. These women and children act as empathetic 
Healing through the Body
Apart from positing her family as witnesses who listen to her oral testimony, Dessa heals through recuperative bodily experiences as well. For her, the body is a privileged site of remembering: she keeps score of people, events, and even places, traumatizing or pleasant, through memories anchored in the body. Once she is whipped, the trauma is "known" in the Other types of maternal attachment and care are posited as sources of (often bodily) comfort as well. As Steinberg argues, the novel "explor[es] the absolute necessity for a female slave to form female communities in order to transcend her subjugation" (252), which is, however, clearly supplemented and even superseded by the need to establish familial connections. In 
Conclusion
In conditions align: it has to be enabled by an empathetic community the members of which also provide her with somatic experiences that make the rendering of physical and emotional trauma possible. Within the community, she can use her story as a "countertext" and "site of resistance" (C. Henderson 68), thus, motherhood is a site from which selfhood emerges and solidifies since it is the thought of the next generation that drives these women toward claiming freedom. It is only motherhood and community that can counter the effects of the "immi/a/nent death" (Sharpe 132) characterizing slavery. Motherhood lived in "the social life of social death" (Sexton par. 14), in the wake of chronic, individual, transgenerational, communal trauma is both a result of and the foundation for a Black discourse that makes women like Dessa truly speaking subjects. As the corpus that has been emerging since 1970s suggests, the white majority might consider Black mothering "an impossibility" (Quashie 66) in slavery and its afterlife; still, motherhood becomes the starting point of and a solution to the struggle against expression set forth by Henry Louis Gates Jr. in The Signifying Monkey: A Theory of African-American Literary Criticism (1988).
[9] This structure is unique in that it accomplishes the simultaneous presentation of both Dessa's and Ruf's accounts of the same events, challenging the typical lenticular logic of racial visibility in the South: defined as "a monocular logic, a schema by which histories or images that are actually copresent get presented (structurally, ideologically) so that only one of the images can be seen at a time" (McPherson 7), also evoking Wilderson's claim that white discourse "does not recognize the Slave's world as an alternative or competing world because the violence that produces the slave makes it impossible to think 'Slave' and 'world' together"
(52). The copresentation of the two interpretations, and especially the fact that Dessa's version is the one that is bound to have an afterlife, thus illustrate her significance.
[10] Violences is a term used by Sharpe (14).
[11] Note the irony in not having custodial power (Patterson 6) under white discourse yet at least being the custodian of a written record of event, made possible by Black discourse.
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